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PUTOVANIE MATUSA ZAJACA ZA FOTOGRAFIOU

,Potom svoju ruku odtiahnem a ty ma uvidis odzadu. Ale moju tvdr
nesmie nik vidiet!“ (Ex 33, 23). Teol6govia sa zhodujd, Ze v tomto
rozhovore medzi Hospodinom a MojZiSom sa poodkryva tajomstvo
spoznavania NajvysSieho. Boha mozno spoznavat iba tak, Ze ho
nasledujeme, Ze za nim kra¢ame, a takto ho ,,vidime“ iba odzadu.
Dejiny nébozZenstiev st o tomto hladani, nasledovani, uctievani.
Ked sa nejaky tvorca, fotograf, vyda na cestu, aby zachytil toto
nasledovanie, vidime, ako zvlastne koreSponduje jeho tvorba s tym,
¢o uz bolo raz navZzdy povedané v Knihe knih, ako ku kazdému
obréazku, ku kaZdej téme moZno priradit niektory citat z Biblie,

ale zaroven, aké je to vSetko nové, objavné, obohacujtce.

Ak plati, o povedala ruska poetka Anna Achmatovova o svojej
tvorbe, Ze je len objavovanim a rozvijanim zakladného pohladu,
ktory nadobudla v detstve, mozno povedat, Ze tvorba vobec je len
objavovanim a rozvijanim toho, ¢o tu uz bolo a je, lebo bolo
povedané: ,,A Boh videl vSetko, ¢o urobil, a hl'a, bolo to velmi
dobré.“ (Gn 1, 31). A zaroven ako tato tvorba obohacuje a napiﬁa
vSetko stvorenstvo, ako ho postva dalej a ako Najvyssi neZiarli
na tvorcov, lebo oni ho neohrozuji a nezatiefiuji, naopak,

oni ho svojim dielom oslavujt.

V ¢om spociva tajomstvo tspechu tvorcu? Kolko existuje ré6znych
textov, kol'ko existuje obrazkov, fotografii polozenych vedla seba...
a iba niektoré nam prinasaji posolstvo z ,iného* sveta. Clovek
vyhnany z raja je odstideny kracat zemou, ktord bude prenho pre-
kliata, je odkazany v pote tvare jest svoj chlieb (Gn 3, 17-19).

Iba v niektorych chvilach sa mu dostdva milosti, Ze jeho pritomnost
sa spéja s vecnou pritomnostou, lebo: ,,Boh povedal MojZiSovi:

Ja som, ktory som!“ (Ex 3, 14). Alebo ako hovori basnik Vladimir
Holan: , Génius, tot vé¢nd pritomost”.



Zachytit tento okamih na niektorom mieste, u niektorého cloveka,
je tajomnym kIticom k trinéstej komnate tvorcu a tvorby. Fotograf
Matas$ Zajac ndm predstavuje v monografii jeden vysek svojej
tvorby. Uz roky hlad4 a zaznamenava podoby nébozZenstiev,
podoby viery vo svete. Nestudoval svetové nadboZenstva, aby sa
takto pouceny vydal hl'adat miesta ich kultu. MoZno ani nebol
povzbudeny prvou vetou 117. Zalmu: ,,Chvdl'te Pdna, vsetky ndrody, “
(Z 117, 1), aby ddfal, Ze viade nijde predmet svojho hladania.
Stretdva sa s touto témou na svojich cestach, ktoré si vacSinou
neplanuje. Na vSetkych kontinentoch, pri réznych prileZitostiach,
pod réznymi politickymi reZimami ticho opusti kolénu a ide

za svojim cielom. A vSade spozndva, Ze Clovek nevie Zit bez
nébozenstva, Ze ndboZenstvo je odvzdy najhlbSou sticastou

jeho bytia, v najroznejsich podobéch, v krestanstve, Zidovstve,
mohamedanstve, hinduizme, budhizme.

»A oni mu povedali: Rabbi, kde byvas?“ (Jn 1, 38 - 39).

Clovece, kde byvas? Aké ocakavanie, zvedavost alebo tiizba sa
skryva v tejto otdzke? Aké miesto si si zvolil za svoj pribytok?

Ako ho més zariadeny? Ako vyzera miesto, odkial denne vychadzas
do sveta? Aké knihy mas v kniZnici, akd hudbu pocuavas,

aké obrazky ti visia na stendch? Ma4s svoje byvanie zariadené
skromne, alebo vyhl'adavas prepych?

Tieto otdzky pomdhaji odkryvat ¢loveka, jeho svet, kde ¢erpa silu,
kde premysla, kde Zije.

Ale otazka: Clovece, kde byvas, nas postiva este d'alej. Aky je tvoj
vnutorny pribytok? O ¢om premyslas vecer, aké st tvoje myslienky,
ked zaspavas? O ¢om sa rozpravas so svojimi blizkymi, kam sa utiekas,

ked més zial, koho si volas, ked mas radost a slavis? Stisi$ sa niekedy
tak, Ze iba preZiva$ udalosti, spomienky, poznanie? Modlis sa?

Fotograf Matts$ Zajac ide vo svojej tvorbe d'alej. Nepyta sa ¢loveka,
kde byva, ale spolu s Jdnovymi ucenikmi sa pyta Hospodina:
Rabbi, kde byva byvas, aby nés pribliZil k jeho tajomstvu.

A jeho fotografie ukazuji to zndme: v kaZdom c¢loveku,

na kazdom mieste, kde ma uctievaju.

Je to sprievod knazov, ktori ida slavit svété tajomstva (Levoca, 2001),
je to nahoda, ktoru zaZije pastier pri BoZej muke, ked' zahana ovce
(Orava, 1994). Je to ptt veriacich (Marianka, 2010), je to indicka
komunita (Berlin, 1998), Nha Trang (Vietnam, 2010). Je to agapé,

hostina, v ktorej doznieva liturgické slavnost (Nitra, 2005).

St to chvile, ked sa ¢lovek ocita na prahu dveri Hospodina,
alebo uz spociva v jeho pribytkoch. Fotografie Mattsa Zajaca
predlZujt tieto chvile aZ k ndm: odkryva v nich boZie pribytky.

Ale vztah ¢loveka k Hospodinovi je viac ako len spocivat v jeho pribyt-
koch. Plnost tohto vztahu vyjadruje v Biblii slovo bazen. Bazen pred
Bohom. Aj preto sa toto slovo v réznych kontextoch preklada rozne.
Popri bazni je to strach, inokedy bohabojnost alebo GZas.

Mozno to dokladovat prikladmi, ktorych je v Starej a Novej zmluve
vela. Maria Magdaléna a ind Méaria nasli prazdny hrob a anjel

im oznamil, Ze ukriZzovany JeZzi$ vstal z mftvych: ,,Rychlo vysli

z hrobu a so strachom (bdzriouw) i velkou radostou beZali to
ozndmit jeho ucenikom.“ (Mt 28, 8).

V knihe Zalmov sa piSe: ,,No ja len z tvojej vel'kej milosti smiem
ystiipit do tvojho domu a s bdzriou padniit na tvdr pred tvojim svdtym
chrdmom.“ (Z.5, 8). Iny Zalm zase hovori: ,,Bohabojnost (bdzeri)

je pociatok miidrosti a miidro robia vsetci, ¢o ju pestujii.“ (Z 111, 10).
To isté hovori aj Kniha prislovi: ,,Poliatok miidrosti je bdzeri pred
Pdnom...“ (Pr 9, 10).

Ked som listoval v Podob4dch Mattsa Zajaca a hladal spolo¢ného
menovatela tohto cyklu zo Zivota r6znych ndboZenstiev, nakoniec
mi ostali prave spomenuté slova: ,, Bdzeri pred Bohom“. Mati$ Zajac
vedeny svojou vnitornou intuiciou objavuje a sprostredktiva ndm
toto neuchopitelné slovo bézen v najrozli¢nejsich podobéach.
,Bdzer a radost...“, to su $tastni novomanzelia (Gemel¢icka —
Rumunsko, 2000), alebo storaka radost I'udi pri stretnuti

s vyslancom boZim (Vatikén, 2006).

,-..S bdzriou padniit na tvdr®, to je starec v drevenom kostoliku
(Ladomirova, 1998), to st Turci v meSite (Berlin, 1999), izraelski
vojaci pri mure narekov (Jeruzalem, 2010), ale rovnako aj farmér
z Venezuely (Guanare, 2001).

Ak je vnitornou liniou tychto fotografii slovo bazen, v iom sa
zavrsuju, aj otvaraju do budicnosti. V prorokovi JeremiaSovi sa
hovori: ,,Uzavriem s nimi vecnii zmluvu, ktorou im neprestanem robit
dobro; vloZim im do srdca svoju bdzeri, aby sa odo mria neodklonili. “
(Jr 32, 40). Matas Zajac cyklus svojich fotografii nazval Podoby.
Laicky v nich zachyt4va to, o ¢om hovori spominany prorok.



Tento svet plnosti jedného slova mé v sebe nespocetné mnozstvo
stranok a podob.

Aka mé byt cesta tvorcu, aby jeho dielo, jeho videnie sveta bolo
nové, obohacujtice? Zalmista hovori: ,,Cuj, dcéra, a pozoruj, naklori
svoj sluch, zabudni na svoj fud a na dom svojho otca.“ (Z 45, 11).

Generélny tajomnik OSN v rokoch 1953-1961, §védsky diplomat
Dag Hammarskjold vo svojich dennikoch piSe, Ze pri vSetkych
uspechoch a slave, ktorta zazival, jeho Zivot sa zmenil od chvile,
ked uveril hlasu vo svojom vniitri a zacal za nim kracat.

A pokracuje, Ze odvtedy bol jeho Zivot ako kracanie v labyrinte
nepoznaného, len s jemnou Ariadninou nitou v rukich, ktord mu
ukazovala cestu. Toto je cesta I'udi ducha, cesta mystikov,

plnéd nezndmeho a neistot. V krestanstve sa tomu hovori aj cesta,
na ktorej ¢lovek plni vél'u boZiu.

Je to cesta, ktord ked I'udia objavia, uz z nej nechcu zist, lebo nasli
sami seba. Cirkevni otcovia hovoria, Ze ovocim jej pravosti je pokoj
a ticha radost v dusi. Jaroslav Durych piSe, Ze je to cesta umelcov,
tulakov a svatcov. A filozof provokativne vyznava: ,, Velky umelec
je aj vo svojich hriechoch sdm sebou. “

Je to ale cesta, o ktorej hovori Zalmista hned’ v druhom versi:
»,Sdm krdl zatiiZil za tvojou krdsou; on je tvoj pdn, vzdaj mu
poklonu.“ (Z 45, 12). Cesta Tudského i umeleckého zrenia

je cestou vernosti tomuto vnttornému obrateniu.

V cirkevnej tradicii sa uchovala jedna udalost. Ked' Jezi§ kracal

s kriZom na Golgotu, pristipila k nemu Zena menom Veronika

a podala mu svoju Satku. A JeZi§ do nej vtladil obraz svojej tvére.
Této udalost nasla od 13. storoc¢ia pevné miesto v poboZnosti
KriZovej cesty. V chrame sv. Petra v Rime je jednou z Gstrednych
soch pri hlavnom oltéri socha sv. Veroniky so Satkou, ktorej
autorom je taliansky sochar Francesco Mochi (1580 — 1654).
Svéaté Veronika je v cirkvi uctievand ako patrénka fotografov

a pracovnikov pracovni. A tak chceme popriat MattGSovi Zajacovi,
aby putoval d'alej svojou cestou a pokial ide o fotografovanie,
aby sv. Veronika stéla pri iom.

FrantiSek Miklosko




PHOTO PILGRIMAGE OF MATUS ZAJAC

,, Then I will remove my hand and you will see my back; but my
face must not be seen!“ (Ex 33:23). Theologians agree that in this
dispute between God and Moses the secret of knowing the Supreme
is slightly revealed. One can get to know God only by following
him, walking behind him, and thus we can ,,see“ him only from
behind. The history of religions are about this seeking, following,
worshiping. When an artist, a photographer, starts to travel in order
to catch this following, we can see how weirdly his work corres-
ponds with the things that were once and forever said in

the Books of Books, how it is possible to assign some quotation
from the Bible to each picture, to each theme, but at the same time
how everything is new, heuristic, enriching.

If it is true what the Russian poet Anna Akhmatova said about her
work, that it is only discovering and developing of the basic view
she obtained in her childhood, it can be said that the creative
process itself is only discovering and developing of things that had
already been here or that are here, because it was said: ,,And God
saw everything he made, and, alas, it was very good.“ (Gn 1:31).
And at the same time how this work enriches and fulfils everything
that was created, how it moves it further and how the Supreme

is not jealous of the makers because they do not threaten him,
they do not overshadow him, on the contrary, they praise him
with their work.

In what consists the secret of success of the artist? There exist so

many different texts, there exist so many pictures, photos put one
next to another... and only some of them bring us message from

n



»another“ world. Man expelled from the paradise is sentenced
to march the land that shall be cursed for him, he is sentenced
in the sweat of his face to eat bread (Gn 3:17-19). Only in some
moments he is blessed that his presence is connected with

the eternal presence, because: ,,God said unto Moses: I am what
I am!“ (Ex 3:14). Or, as the poet Vladimir Holan says: ,,Genius,
alas, the eternal presence. “

To capture this moment in some place, in some man, that is a mys-
terious key to the thirteenth chamber of the creator and the work.
For many years already the photographer Matas Zajac records the
faces of religions, the faces of faith in the world. He did not study
the religions of the world in order to seek enlightened like this the
places of their cult. Maybe he was not even encouraged by the first
sentence of the psalm No. 117: , Praise the Lord, all you nations, “
(Ps 117:1), hoping that in all places he shall find the object of his
quest. Matd$ Zajac meets this theme during his pilgrimages that he
in majority cases does not even plan beforehand. On all continents,
on various occasions, under different politic regimes he silently
leaves the convoy and follows his goal. And everywhere he learns
that the man cannot live without religion, that within living
memory the religion is the deepest part of his being, in the most
various forms, in Christianity, in Judaism, Islam, Hinduism,

in Buddhism.

»And they told him: Rabbi, where do you live?“ (Jn 1, 38 - 39).
Man, where do you live? What kind of expectation, curiosity or
desire is hidden in this question? What place did you choose for
your dwelling? How is your dwelling furnished? How does look
the place you daily leave to the world? What books do you have
in your library, what kind of music do you listen to, what pictures
hang on your walls? Is your dwelling modest, or do you seek
luxury? These questions help to unveil the man, his world,

where he finds strength, where he thinks, where he lives.

But the question: ,,Man, where do you live?” moves us even further.
What is your inner dwelling? What do you think about in the
evening, what are your thoughts when you fall asleep? What do you
talk about with your closest ones, where do you hide when you are
sad, who do you call when you are joyous and in a festive mood?
Do you quiet down sometime in order to only relive the events,
memories, knowledge? Do you pray?

Photographer Mat$ Zajac goes even further in his work. He does
not ask the man where he lives but together with John’s disciples
he asks the Lord “Rabbi, where do you live?” in order to bring us
closer to his secret. And his pictures show the well-known thing:
in every man, in each place where they worship me.

It is the procession of priests that are going to celebrate the saint
secrets (Levoca, 2001), it is the coincidence that happens to the
shepherd near the anguish of God when he drives in the sheep
(Orava, 1994). It is the procession of believers (Marianka, 2010),
it is the Indian community (Berlin, 1998), Nha Trang (Viet Nam,
2010). It is agape, the feast, where the liturgical feast dies down
(Nitra, 2005). Those are the moments when the man finds himself
on the Lord’s threshold or already dwells in his shelter. Pictures of
Matas$ Zajac prolong these moments to us: he unveils in them the
shelter of God.

However, the relation of the man to the Lord is more than just to
dwell in his shelter. Fullness of this relation is expressed in the Bible
by the word eeriness. Fear of the god. That is why sometimes this
word is translated differently in different contexts. It is translated

as the fear or as godliness or awe.

It can be documented by many examples from the Old and New
Testament. Mary Magdalene and the other Mary found an empty
grave and the angel told them that crucified Jesus was resurrected.
,» They departed quickly from the sepulchre with fear (awe) but also
great joy. And did run to bring his disciples word.“ (Mt 28:8).

This is written in the Book of Psalms: ,,Only due to your great grace
I can enter your house and with awe I can fall to my face in front of
your saint cathedral.“ (Ps 5:8). Another psalm says this: ,, The fear
of the Lord is the beginning of wisdom and wise are all those that
grow it.“ (Ps 111:10). The same says the Book of Proverbs:

,» The beginning of wisdom is the fear of God...“ (Pr 9:10).

When I browsed in the Faces of Matt$ Zajac and sought a common
denominator of this cycle with the life of different religions, I ended
up with the above mentioned words: ,,Fear of God.“ Matds Zajac,
guided by his inner intuition, discovers and provides to us this



intangible word awe in its various shapes. ,,The awe and joy...“
those are the happy newlyweds (Gemel¢i¢ka — Romania, 2000)
or the manifold joy of the people when meeting the emissary

of God (Vatican, 2006). ,,... to fall on the face in awe®, that is

the old man in the wooden church (Ladomirova, 1998), those are
the Turks in the mosque (Berlin, 1999), the Israeli soldiers at the
Western Wall (Jerusalem, 2010), but also the farmer from
Venezuela (Guanare, 201).

If the word awe is the inner line of these pictures, they are finishing
in it but also open to the future. This is stated in the prophet
Jeremiah: ,,I will make with them an everlasting covenant: I will
never turn away from doing good to them, and I will put fear of me
in their hearts so they will never turn away from me.“ (Jr 32:49).
Matas$ Zajac named his cycle of photos Faces. In a layman way

he catches what the above mentioned prophet speaks about.

This world of fullness of one world contains uncountable number
of pages and faces.

What should be the route of the maker so that his work, his vision
of the world is new, enriching? The psalmist says:

,Listen, O daughter, consider and give ear: Forget your people,

and forget your father’s house.” (Ps 45:11).

The general secretary of UN in 1953-1961, the Swedish diplomat
Dag Hammarskjold writes in his diary that in all successes and fame
he experienced, his life has changed from the moment when he be-
lieved his inner voice and started to walk after it. And he continues
that since then his life was like walking in the labyrinth of the
unknown, only with a gentle Ariadne’s thread in his hands that sho-
wed him the way. This is the road of the people of the soul, the
road of mystics, full of the unknown and uncertainties. In Christia-
nity it is called also the road on which the man fulfils God s will.

It is the road that, when discovered by people, they do not want to
lose it, because they have found themselves. The religious fathers
say that the fruit of its purity is the calmness and silent joy in the
soul. Jaroslav Durych writes that this is the road of artists, wande-
rers and saints. And the philosopher provocatively declares:

»A great artist is himself even in his sins.“

However, this is the road that the psalmist speaks about in the se-

cond verse: ,,So shall the King desire thy beauty: for he is thy Lord

and worship thou him.“ (Ps 45:12). The road of human and artistic
maturing is the road of faithfulness to this inner convincement.

One event is stored in the religious tradition. Jesus walks carrying
the cross to Golgotha when a woman named Veronica wiped his
face with a towel; an image of his face is imprinted on the cloth.
This event found its solid place in the worship of The Way of the
Cross. In St. Peter’s Church in Rome one of the main statutes close
to the main altar is the statute of St. Veronica with the cloth.

Its author is the Italian sculptor Francesco Mochi (1580 — 1654).
In the religion, St. Veronica is the patron saint of photographers
and laundry workers. So we want to wish Mata$ Zajac to further
pilgrimage and as to taking pictures, we wish that St. Veronica
stands by him.

Frantisek Miklosko
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MATUS ZAJAC ¢1971)

Umelecké vzdelanie ziskal na prazskej FAMU

a VSVU v Bratislave ukon¢il magisterskou sktiskou

v roku 2003, kde sa plne venoval dokumentarne;j
fotografii v ateliéri docenta Luba Stacha.

Autor vedome prepdja dokument s vytvarnymi
prvkami. Pracuje na dlhoro¢nych stiboroch Podoby,
Imigranti, Konfrontécie miest a Portréty. Spolupracuje
s vydavatel'stvami a ¢asopismi, ako st napr. . TyZden,
Vydavatel'stvo Michala Vaska, Kalligram, Dumont,
Plynutie atd’. Od roku 2003 je fotografom NR SR.

Je zakladajtcim ¢lenom fotografickej skupiny
Rovnymi nohami a ZdruZenia Phos, od roku 2007
prednésa fotografiu na r6znych workshopoch

a Skolach. Od roku 2009 je pedagégom Zurnalistickej
fotografie na katedre zurnalistiky (KU). Pravidelne
vystavuje svoju volnt tvorbu (Taliansko, Nemecko,
Ceska republika, Holandsko, Slovensko, Belgicko atd).
Zije a tvori v Bratislave.

He obtained his artistic education on the FAMU
Academy in Prague. In 2003 he finished VSVU

in Bratislava, where he fully devoted his attention

to documentary photography in the atelier

of doc. Lubo Stacho. The author purposely wires up
the document with elements of fine arts. He works
on the long-time projects Faces, Immigrants,
Confrontations of Towns and Portraits.

He cooperates with publishing houses and magazines
such as . Tyzden, Vydavatel'stvo Michala Vaska,
(Michal Vasek Publishing House), Kalligram, Dumont,
Plynutie, etc. Since 2003 he works as a photographer
of the National Council of the Slovak Republic.

He is a founding member of the photographical
group Rovnymi nohami (With Straight Legs) and

of the Association Phos. Since 2007 he lectures
photography at various workshops and schools.
Since 2009 he is a pedagogue of the journalist
photography on the School of Journalism (KU).

He regularly exhibits his free work (Italy, Germany,
Czech Republic, Netherlands, Slovakia, Belgium, etc).
Mat$ Zajac lives and works in Bratislava.

167





